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Many voices may at one time sing the same tune; the range of each is its own, but the key for all is the same. This exhibition is but another forward step, a long one, we hope, toward establishing the key for modern design; and so in this style in the making, while the designers' voices remain individual-we are grateful for that-there is nevertheless a unison which augurs well for American design. RICHARD F. BACH.
THE MILTON WEIL COLLECTION OF CAMEOS AND INTAGLIOS
A collection of 152 cameos and intaglios of postclassical origin has been presented to the Museum by Mrs. Ethel Weil Worgelt and is now shown in the Room of Recent Accessions. This extraordinary collection, which was assembled by Mrs. Worgelt's late husband, Milton Weil, is already familiar to the Museum public, since for some years it has been exhibited in Gallery K 26 as a loan. It was always Mr. Weil's intention that the collection should eventually become the property of the Museum, and Mrs. Worgelt's generosity has now made this possible. In accord with the donor's request, the gift will be known as "The Milton Weil Collection." ' The Weil collection may be said without hesitation to be the most important private collection of its kind gotten together in recent years. So far as is known, no collection in this country approaches it, and in Europe one must turn to such great public collections as those in London, Paris, and Vienna to find comparable material. Fortunately for Mr. Weil there were virtually no connoisseurs or collectors of gems at the time when he was making the collection. He therefore had the field almost wholly to himself. With the fact that engraved gems 1 The gems used as illustrations in this article are not reproduced exact size.
were no longer in the height of fashion Mr. Weil had no concern, since he felt that eventually they would undergo the inevitable renaissance. The Museum today is profiting from his farsightedness.
In The sixteenth-century group in the Weil collection also includes two gems of an unusually individual character. The earlier of these, dating from about I500, is a superbly cut intaglio ( fig. 2) . 9) is of no interest historically, but it would be difficult to find a gem more completely expressive of the charm of its period. Against a background of translucent gray chalcedony is silhouetted in pure white the portrait bust of a young woman. On her head she wears a knotted turban from the back of which falls a scarf, its end being 7 ) with a superbly cut head of Medusa. This fine gem belongs to the third quarter of the century and may very well be the work of L. Saulini, whose signature appears on several other black and white cameos in the collection, including those in an impressive parure of necklace, brooch, and tiara. Cameos at this time were used almost wholly for personal adornment, whereas in earlier times they were also used as decoration for sumptuous vessels and cabinets. Indeed the wardrobe of a lady two generations ago was not complete without its cameo jewelry.
Before bringing to an end his survey of the nineteenth-century part of the collection, the visitor should not fail to look at some of the extraordinary portrait cameos of this period. One of the most distinguished, a sensitive little portrait of Florence Nightingale by Saulini, is illustrated ( fig. io) . Others represent Napoleon I, Alexander I, the Duke of Wellington, Lord Byron, Alexander Pope, Washington, Napoleon III, and the Prince Imperial. The fineness of their execution is pretty conclusive evidence that gem-engraving in the last century is not to be dismissed with a wave of the hand or the arching of an eyebrow. One cannot help wondering whether the art of cameo-cutting went out for all time with the nineteenth century or whether the caprice of fashion will at some future date bring about its revival. PRESTON REMINGTON. 8o
